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6. South-West Heritage Sites - Case Studies 

6.1. Identification of heritage sites currently or potentially at risk 
 

The task of identifying potential coastal heritage sites in Dorset, Devon, Cornwall and 
Somerset involved three stages.  The first of these was the development of a long list of 
possible sites of interest; these were gathered from a range of sources.  First, from studies 
and investigations by English Heritage and Historic England, such as the Ψ{ƻǳǘƘ ²est 
IŜǊƛǘŀƎŜ !ǘ wƛǎƪΩ report (Historic England, 20151), the Rapid Coastal Zone Assessments 
(RCZAS) that have been undertaken to date or are being progressed across the study area, 
the second round of Shoreline Management Plans, and discussions with heritage officers 
and coastal engineers within the local authorities and coastal groups, together with many 
other consultees.  It is important also to note that much of the south-west coast may have 
undiscovered archaeological/heritage potential and, therefore, future changes to the coast 
are likely to expose further sites of great interest.   
 
In parallel, a further review was made of reports relating to coastal erosion, cliff falls, 
landslides and flooding in the south-west through internet searches and newspaper and 
scientific article reviews.  As a result of this wide-ranging research, a list of one hundred and 
seventy-six potential locations, comprising either coastal frontages or individual sites, was 
compiled.  The second stage involved a review of these sites in order to establish those 
locations, which were not only affected by coastal risks, but also offered the best range of 
examples of heritage assets that might be affected by coastal change.  This review was 
achieved through a second round of meetings with local authority Historic Environment 
officers.  After this review, taking account, in particular, of the useful advice from heritage 
officers, the list was reduced to one hundred and four sites.   
 
Bearing ƛƴ ƳƛƴŘ ǘƘŀǘ ǘƘŜ ǇǳǊǇƻǎŜ ƻŦ ǘƘŜ Ψ/IŜwL{IΩ study is to illustrate how historical images 
(oil paintings, watercolour drawings, prints, old photographs and postcards) can inform 
heritage management; it was then necessary to ascertain whether there were sufficient 
suitable images to illustrate the point of this study at those locations identified as having 
heritage assets at risk.   
 
The south-west of England has a very rich artistic heritage and was the venue for many of 
our leading artists in the late eighteenth, nineteenth and early twentieth centuries in 
particular.  As a result, most of the locations identified as being at risk did have artworks of 
some kind to draw upon.  Some locations were much better served than others, and the 
successes and limitations of the use of art to inform heritage risk management is drawn out 
both within the individual case study examples and also in the analysis of the results (see 
Section 6.4 below).  Following the artistic appraisal of the various heritage sites, a final list of 
eighty-four locations was confirmed; this list is provided in Appendix two of this report.  
These sites were then grouped logically to form the project case studies.  
 
For each of the twenty-three case studies, a concise summary page is provided at the 
beginning, which sets out the following key information:  
1. Location 
2. Why was the Case Study site selected? 
3. Summary of the Geology, Geomorphology and Coastal Processes  
4. Risks to Heritage Assets along the Case Study frontage  
5. How can historical imagery inform Heritage Risk management? 
6. Key issues ς What can be learned from the site? 
7. References. 
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The case studies commence at the Hampshire/Dorset County Boundary near Christchurch, 
and continue westwards along the Dorset and south Devon coasts to Cornwall and the Isles 
ƻŦ {ŎƛƭƭȅΦ  ¢ƘŜȅ ŎƻƴǘƛƴǳŜ ǳǇ /ƻǊƴǿŀƭƭΩǎ ƴƻǊǘƘŜǊƴ Ŏƻŀǎǘ ŀƴŘ ǘƘose of Devon and Somerset, to 
the north-eastern project boundary at Clevedon.  Of the twenty-three case studies, twenty 
are site specific, whilst three are generic in nature.  The site specific case studies generally 
cover a short frontage and examine issues such as erosion, cliff instability, flooding and 
coastal change policy and its impacts on cliff base and cliff top heritage.  By contrast, the 
ƎŜƴŜǊƛŎ ŎŀǎŜ ǎǘǳŘƛŜǎΣ ǿƘƛŎƘ ŎƻǾŜǊ Ψ/ƻǊƴƛǎƘ IŀǊōƻǳǊǎΩΣ Ψ/ƻǊƴƛǎƘ /ƭƛŦŦ /ŀǎǘƭŜǎΩ ŀƴŘ ΨaƛƴƛƴƎ ŀƴŘ 
Civil Engineering Heritage in South-Wesǘ 9ƴƎƭŀƴŘΩΣ ǇǊƻǾƛŘŜ ŀƴŘ ŘŜǎŎǊƛōŜ, through numerous 
examples, approaches to risk management and planning, as well as illustrating the potential 
for images to support our understanding of these topics.   
 
In discussions with local authority staff in particular, the value of the range of images, 
particularly of the coastal towns and villages, which plot the patterns of development and 
change over time, proved to be of great interest.  For example, at Torquay, Plymouth and 
many of the smaller coastal towns and villages which saw rapid change in the Victorian and 
Edwardian periods in particular, artworks provide a wealth of information on the 
development, alteration and, in some cases, loss of heritage features.  As a result, examples 
of the way that such images can be interpreted successfully and used to support 
Conservation Area policy and planning policies, are provided.  The full list of case studies is 
provided below:  
 

CHeRISH PROJECT CASE STUDIES ς COASTAL CHANGE ISSUES AND HERITAGE 
INTERESTS 
 
A.  Dorset 
1. Highcliffe ς Hengistbury Head 

Historical erosion and flooding issues; coastal change policies. Highcliffe Castle frontage, 
Christchurch Priory and Hengistbury Head. 

 
2. Poole Harbour 

Flooding and coastal change issues and policies. Brownsea Island and Studland. 

 
3. The Isle of Purbeck 

9Ǌƻǎƛƻƴ ϧ ŎƭƛŦŦ ŦŀƭƭǎΤ {ǿŀƴŀƎŜ .ŀȅΣ 5ǳǊƭǎǘƻƴΣ ²ƛƴŘǎǇƛǘ vǳŀǊǊƛŜǎΣ {ǘ !ƭŘƘŜƛƳΩǎ IŜŀŘΦ 

 
4. Clavell Tower and Kimmeridge Bay 

Erosion; coastal change policy. Clavell Tower case study, Kimmeridge Quay. 

 
5. Lulworth Frontage 

Coastal erosion; earthworks, field systems. 

 
6. Weymouth & the Isle of Portland 

Erosion, cliff falls; castles, lighthouses, harbour breakwater. 

 
7. West Bay to Lyme Regis 

Coastal erosion and landsliding. West Bay Harbour and The Cobb. 

 
B.  South Devon Coast 
8. Beer 

Erosion and instability. Cliff top heritage sites. 
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9. Sidmouth 
Erosion and cliff instability. Shoreline and cliff top heritage; numerous listed buildings and 
Conservation Area. 

 
10. Exmouth & Exe Estuary 

Erosion and flooding impacts on heritage. 

 
11. Dawlish to Teignmouth 

Erosion risk. Dawlish Warren.  Cliff top heritage and coastal settlements. 

 
12. Babbacombe and Torquay 

Coastal erosion and cliff instability. Changing development patterns and heritage losses. 
Images interpretation. Conservation Areas. 

 
13. Start Point to Salcombe 

Coastal erosion. Cliff top heritage sites. 

 
14. Plymouth 

Development patterns; images interpretation; military history; Conservation Areas. 

 
C.   Cornwall and the Isles of Scilly 
15. Cornish Harbours Studies 

Generic study of issues surrounding the illustration and the conservation of Cornish harbours. 

 
16. {ǘ aƛŎƘŀŜƭΩǎ aƻǳƴǘ 

Flooding and sea level rise. The Mount, The Causeway and shoreline heritage. 
 
17. Prehistoric Promontory Forts and Later Cliff Castles 

Generic case study of the illustration of castles and the cliff instability and erosion impacts on 
heritage. 

 
18. The Isles of Scilly 

Coastal erosion. Military heritage. 

 
19. SW England Mining and Civil Engineering Heritage Study 

Generic case study illustrating the depiction of mining and other infrastructure sites and how 
they have been illustrated through art. 

 
D.  North Devon Coast 
20. Hartland Point to Clovelly 

Cliff instability and erosion. Cliff top fortifications. Embury; Clovelly. 

 
21. Ilfracombe 

Coastal management. Patterns of development change.  

 
22. Exmoor Coast 

Coastal erosion and cliff instability. Cliff top heritage sites; Lynmouth and Porlock. 

 
23. Minehead to Clevedon 

Coastal erosion and flood risk. Coastal development patterns. Conservation Areas. 

 
References 
1. Historic England, 2015.  ΨIŜǊƛǘŀƎŜ ŀǘ wƛǎƪ ς South-²Ŝǎǘ {ǳƳƳŀǊȅΩ.   
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CASE STUDY 
SITE 1 

Case Study Site 1 ς Highcliffe to Hengistbury Head, Dorset 

1.  Location 

The study site extends from the Dorset - Hampshire border 
close to Highcliffe Castle westwards to include the 
Christchurch harbour frontage and Hengistbury Head; a total 
distance of 8km.  

2.  Why was the Case Study Site selected? 

This site was chosen because it includes the soft cliff frontages at Highcliffe and Hengistbury Head that have 
been susceptible to coastal erosion, together with potential flooding issues within Christchurch Harbour. Over 
the last two centuries the study site has illustrated the impacts of coastal change on heritage assets, including 
the former Old High Cliff House, and Hengistbury Head, which was a defended site during the Iron Age.   

3. Summary of the Geology, Geomorphology & Coastal Processes 

The geology of this frontage comprises silts, sands and shelly clays of the Solent Group, Bracklesham and 
Barton Groups of the Eocene and Oligocene epochs. Historical accounts suggest maximum erosion rates of up 
to six metres a year after severe storms, although the average rate of cliff retreat over the last century prior 
to the construction of coastal defences averaged one metre per annum.   

The direction of sediment transport in Christchurch Bay is from west to east with cliff and coastal slope 
erosion contributing to the sediment inputs.  Sediments are also driven onshore by waves from Christchurch 
Bay both to the south of Hengistbury Head and to the east of Christchurch Harbour (New Forest DC & 
Halcrow, 20132).   

4.  Risks to Heritage Assets along the Case Study Frontage 

Working from east to west, coastal erosion has proved to be a significant risk to heritage in the past.  The 
ŦƻǊƳŜǊ hƭŘ IƛƎƘ /ƭƛŦŦ IƻǳǎŜ ǿŀǎ ŎƻƴǎǘǊǳŎǘŜŘ ōȅ ǘƘŜ ǘƘƛǊŘ 9ŀǊƭ ƻŦ .ǳǘŜ ŦǊƻƳ мттрΤ [ŀƴŎŜƭƻǘ Ψ/ŀǇŀōƛƭƛǘȅΩ .Ǌƻǿƴ 
landscaped the grounds (Stevenson, 20161).   

Figures 1.1 and 1.2 overleaf show views of the old house from the sea and from the east, whilst Figure 1.3 
shows the grand north façade. A pair of elegant circular temples and a gazebo adorned the cliff edge. (See 
Figures 1.4 and 1.5). The unstable nature of the cliff can be observed in Figure 1.5 and rapid coastal erosion 
led to the loss of the temples and necessitated the demolition of the property from 1813.  

The new Highcliffe Castle (Figure 1.6), a Grade I Listed Building, was constructed by Baron Stuart de Rothsay 
from 1830, and was set back much further from the cliff edge. The relative positions of Old High Cliff House 
and Highcliffe Castle are plotted on the 1980 Ordnance Survey map and indicate the extent of erosion at that 
time (Figure 1.7).  

The frontage is now protected through cliff drainage works, together with rock groynes and beach 
replenishment (Figure 1.8).   

 

 

 

 

 

© Collins Bartholomew Ltd. 2016 
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Figure 1.1: ΨIƛƎƘ CƭƛŦŦ ŦǊƻƳ ǘƘŜ {ŜŀΩ by 
Adam Callader.  Oil on Canvas. 1783. 
This view shows the proximity of the 
mansion to the unstable cliffline.  By 
1813 the property had to be 
demolished.   
 
Image Courtesy of V. & A. Images.  

 
 
 
 
 
 
 
 
Figure 1.2: ΨIƛƎƘ /ƭƛŦŦ ŦǊƻƳ ǘƘŜ 9ŀǎǘΩ by 
Charles Stewart.  Oil on Canvas. 1783. 
The view shows the relationship 
between the house and the cliff.  
Christchurch Priory and Hengistbury 
Head can be seen in the distance.   
 
Image Courtesy: Private Collection.  

 
 
 
 
 
 
 
 
 
Figure 1.3: ΨIƛƎƘ /ƭƛŦŦΩ showing the 
north façade by Charles Stewart. Oil 
on Canvas. 1783. 
 
Image Courtesy: Private Collection.  
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Figure 1.4: ΨIƛƎƘ /ƭƛŦŦ aŀƴǎƛƻƴΩ after 
its wings had been removed to make 
the residence a more manageable 
size.  Brown wash watercolour by 
Elizabeth Fanshawe. 1811. The pair of 
temples or gazebos may have been 
lost as a result of coastal erosion and 
instability.   
 
Image Courtesy: Ian Stevenson 
Collection.  

 
 
 
 

 
 
 
 
 
Figure 1.5: Ψ/ŀǇŀōƛƭƛǘȅΩ .ǊƻǿƴΩǎ ŜŀǊƭȅ 
.ŜŀŎƘ IǳǘΩ on the cliffs below High 
Cliff Mansion.  Workers can be seen 
repairing the slope and path down the 
obviously unstable cliff.  
 
Image Courtesy: Ian Stevenson 
Collection.  

 
 
 
 

 
 

 
 
 
 
Figure 1.6: ΨIƛƎƘŎƭƛŦŦŜ /ŀǎǘƭŜΩ today.  
The Grade I Listed Building is set well 
back from the cliff.  The Castle 
represents an early example of 
adaptation to a rapidly changing 
coastline. 
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Figure 1.7: A map showing the relative 
positions of old High Cliff House and 
Highcliffe Castle plotted on the 1908 
Ordnance Survey Map.  The extent of 
land loss up to 1908 is clearly visible 
bearing in mind the old house was 
constructed perhaps 100-150 metres 
back from the cliff.   
 
Map OS Crown Copyright.  
 
Image Courtesy: Frank Tyhurst 

 

 

 

 

 

 
Figure 1.8: Highcliffe beach today.  
The rock breakwaters, beach 
replenishment and cliff works help to 
protect the frontage.  The frontage 
Ƙŀǎ ŀ ΨIƻƭŘ ǘƘŜ [ƛƴŜΩ Ŏƻŀǎǘŀƭ 
protection policy for the next Century.  
 
Image courtesy of J. Salmon Ltd of 
Sevenoaks.  

 

 

 

On the northern side of Christchurch Harbour lies the medieval town of Christchurch, which contains a 
designated Conservation Area with numerous Listed buildings (including five Grade I), and ancient 
monuments.  One of these, Christchurch Priory, is located between the northern bank of the River Stour and 
the western bank of the River Avon.  The area is partially defended by floodwalls, which offer some protection 
to the Priory Quay frontage. However, the walls have been classified by the Environment Agency as non-flood 
defence structures and consideration is being given to improving the flood defences in the area (New Forest 
District Council, 20132). The picturesque Priory was a subject chosen by many artists from William Daniell RA 
(Daniell & Ayton, 1814-18253) who painted it in 1825 (Figure 1.9) to the painter in oils, Sidney Pike in 1896 
(see Figure 1.10). Later the prolific watercolourists and colour postcard artists Alfred Robert Quinton and 
Henry Wimbush painted the Priory in its waterside setting (Figures 1.11 and 1.12; Figure 1.13). The artist 
David Addey (Addey, 20024ύΣ ǿƘƛƭǎǘ ǊŜǘǊŀŎƛƴƎ ²ƛƭƭƛŀƳ 5ŀƴƛŜƭƭΩǎ journey round the British coast, painted a 
watercolour of the same view in 2002 (Figure 1.14). 
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Figure 1.9: Ψ/ƘǊƛǎǘŎƘǳǊŎƘΩ by William 
Daniell RA.  A hand-coloured aquatint 
engraving from his Ψ±ƻȅŀƎŜ wƻǳƴŘ 
DǊŜŀǘ .ǊƛǘŀƛƴΩ (1825).  Daniell was a 
fine, accurate draughtsman as well as 
a topographical artist.  See also David 
!ŘŘŜȅΩǎ ǾƛŜǿ ŦǊƻƳ ǘƘŜ ǎŀƳŜ ƭƻŎŀǘƛƻƴ 
in 2002 (Figure 1.14 below).  
 
Image Courtesy: Private Collection.  

 
 
 
 

 
 
 
 
 
Figure 1.10: Ψ/ƘǊƛǎǘŎƘǳǊŎƘ tǊƛƻǊȅΩ.  An 
evening scene in oils by Sidney Pike 
painted in 1896. 
 
Image reproduced with kind 
permission of the Russell Cotes 
Museum and Art Gallery, 
Bournemouth.  

 
 
 

 
 
 
 
Figure 1.11: Ψ/ƘǊƛǎǘŎƘǳǊŎƘ tǊƛƻǊȅΩ by 
the prolific watercolourist and colour 
picture postcard artist, Alfred Robert 
Quinton (c.мфнлύΦ vǳƛƴǘƻƴΩǎ ǿƻǊƪ ƛǎ 
generally very accurate and his output 
of over 4,000 British coastal views, like 
Daniell a century before, provide a 
ǾƛǊǘǳŀƭ ΨǎǘŀǘŜ ƻŦ ǘƘŜ ŎƻŀǎǘΩ ǊŜǇƻǊǘ ŦƻǊ 
the time.  
 
Image Courtesy: J. Salmon Limited of 
Sevenoaks.  
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Figure 1.12: A further fine 
watercolour of Ψ/ƘǊƛǎǘŎƘǳǊŎƘ tǊƛƻǊȅΩ by 
A. R. Quinton (c.1920). Water levels in 
these two views can be noted for 
comparison over time.  
 
Image Courtesy: J. Salmon Limited of 
Sevenoaks.  

 
 
 

 
 
 
 
Figure 1.13: Ψ/ƘǊƛǎǘŎƘǳǊŎƘ tǊƛƻǊȅΩ by 
Henry B. Wimbush (c.1910) who was a 
postcard and book illustrator who 
worked for Raphael Tuck (postcards) 
and A. & C. Black (publishers).  The 
condition of the Priory buildings and 
ǘƘŜƛǊ ǇǊƻȄƛƳƛǘȅ ǘƻ ǘƘŜ ǿŀǘŜǊΩǎ ŜŘƎŜ ƛǎ 
shown very clearly.   

 
 
 
 
 
 

 
 
 
 
Figure 1.14: Ψ/ƘǊƛǎǘŎƘǳǊŎƘ tǊƛƻǊȅΩ by 
David Addey; a watercolour painted 
ƛƴ нллн ǊŜǇƭƛŎŀǘƛƴƎ 5ŀƴƛŜƭƭΩǎ ǾƛŜǿΦ  ¢ƘŜ 
Priory and adjacent buildings are now 
largely obscured by trees although 
the eleventh century Place Mill, on 
the right, is still visible.   
 
Image Courtesy of David Addey.  
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Hengistbury Head runs eastwards from Bournemouth for a distance of approximately 3km, and protects 
Christchurch Harbour from the prevailing south-westerly storm waves.  The location is particularly well-
ƪƴƻǿƴ ŦƻǊ ǘƘŜ ΨDouble 5ȅƪŜǎΩ which are at the seaward end of the Head.  During the Iron Age the headland 
was defended by this parallel pair of dykes that ran from the sea to the south across Hengistbury Head to 
Christchurch Harbour to the north. The site is a Scheduled Ancient Monument and the frontage is defended 
by a substantial beach along the south side, which is controlled by rock groynes. The Long Groyne, and the 
seventeen associated groynes sited due north of it at Hengistbury Head, fulfil a key coast protection function.  
Because of the nature of this landscape it was not chosen by many artists as a subject in the past and there 
are very few historical artworks. A view from Hengistbury Head towards High Cliff was painted in watercolour 
by Nicholas Pocock in the nineteenth century (Figure 1.15), and, later, in the mid-nineteenth century an oil 
was painted by A. L. .ŀƭŘǊȅ ƭƻƻƪƛƴƎ ŀƭƻƴƎ IŜƴƎƛǎǘōǳǊȅ IŜŀŘ ǘƻǿŀǊŘǎ aǳŘŜŦƻǊŘΣ ǿƘƛŎƘ ǎƘƻǿǎ ǘƘŜ Ψ5ƻǳōƭŜ 
5ȅƪŜǎΩ ƛƴ муфл όǎŜŜ CƛƎǳǊŜ 1.16). 

 

 

 

Figure 1.15: Ψ/ƘǊƛǎǘŎƘǳǊŎƘ ŀƴŘ hƭŘ 
High ClifŦ IƻǳǎŜΩ viewed from 
Hengistbury Head.  A watercolour by 
Nicholas Pocock (1740-1821). This 
general view was probably a sketch 
for a future studio work ς possibly for 
High Cliff House.  
 
Image Courtesy: The Red House 
Museum, Christchurch.  

 

 

 

 

 

 

 

Figure 1.16: ΨaǳŘŜŦƻǊŘ ŦǊƻƳ IŜƴƎƛǎǘōǳǊȅ IŜŀŘΩ. An oil on 
/ŀƴǾŀǎ ǇŀƛƴǘŜŘ ƛƴ муфл ōȅ !Φ [Φ .ŀƭŘǊȅΦ  ¢ƘŜ Ψ5ƻǳōƭŜ 5ȅƪŜǎΩ ŀǊŜ 
visible in the middle of the painting.  There are few artworks of 
Hengistbury Head perhaps because the location was not seen 
as sufficiently ΨtƛŎǘǳǊŜǎǉǳŜΩ ōȅ ǾƛǎƛǘƛƴƎ ŀǊǘƛǎǘǎΦ   
 
Image by kind permission of the Russell Cotes Museum and Art 
Gallery, Bournemouth.  
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5. How can historical Imagery inform heritage risk management? 

In the case of the Highcliffe frontage, the impacts of erosion led to the loss of High Cliff House and an 
apparent lack of awareness of the rate of coastal retreat at that time. The images, however, provide a wealth 
of information on the property, architectural detail and the nature of coastal change. Historic evidence 
suggests that erosion rates of in excess of 1m per annum are likely to be experienced if defences are not 
maintained, and this rate would be likely to increase as a result of more changeable weather patterns and 
rising sea levels brought about by climate change.   

In the case of Christchurch Priory, the watercolour drawings by Alfred Robert Quinton and others of the Priory 
adjacent to the river and water meadows suggest a vulnerability to flooding at this location, although it is 
understood that the Priory site has not flooded in the past. Flood risk is likely to be addressed further in the 
face of climate change and sea level rise over the next century.   

The number of engravings or artworks of Hengistbury Head appears to be very limited. Perhaps the landscape 
ǿŀǎ ƴƻǘ ŘŜŜƳŜŘ ǘƻ ōŜ ǎǳŦŦƛŎƛŜƴǘƭȅ ΨtƛŎǘǳǊŜǎǉǳŜΩ to merit attention. Of those artworks that exist, the main 
ŦƻŎǳǎ ƛǎ ƻŦ ƎŜƴŜǊŀƭ ǘƻǇƻƎǊŀǇƘȅ ŀƴŘ ǘƘŜ ƘŜǊƛǘŀƎŜ ƛƴǘŜǊŜǎǘ ƛƴ ǘŜǊƳǎ ƻŦ ǘƘŜ ΨDouble DykesΩ ƛǎ ƛƭƭǳǎǘǊŀǘŜŘ ǇŜǊƘŀǇǎ 
as part of the topography rather than a heritage feature.    

6.  Key Issues ς What can be learnt from this site? 

This study site clearly illustrates risks to heritage from erosional processes as witnessed by the cliff retreat at 
Highcliffe, and highlights an apparent vulnerability to flooding at Christchurch Priory (see Figure 1.17).  It 
emphasises the vital role played by coast protection structures and flood defence measures in terms of 
protecting such coastal heritage assets. Likewise, at Hengistbury Head, the site is protected by significant 
coastal defences supported by a substantial beach accretion. Whilst artworks can support understanding of 
past conditions at Highcliffe and Christchurch Quay the heritage interest at Hengistbury Head will be 
illustrated most effectively through aerial photography.    

 

 

 

Figure 1.17: A view of Christchurch Priory 
showing the waterside location.  
Consideration is being given to upgrading 
flood defences in the vicinity.  

Image Courtesy of Jinny Goodman/Alarmy.  
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Case Study Site 2 ς Poole Harbour and Studland, Dorset  

1.  Location 

The case study site extends from Canford Cliffs to the west of 
Bournemouth southwards to the southern end of Studland Bay; 
it also includes Poole Harbour and Brownsea Island within it.   

2.  Why was the Case Study Site selected? 

This case study site is of interest because it illustrates the impacts of coastal erosion and cliff instability on heritage 
assets at Canford Cliffs, together with new approaches to coastal management affecting environment and heritage 
sites owned by the National Trust at Brownsea Island and Studland beach.   

3. Summary of the Geology, Geomorphology & Coastal Processes 

The whole of this case study site lies within sand, silt and clay formations of the Bracklesham and Barton Groups of 
the Eocene epoch.  In terms of sediment transport the prevailing direction is from west to east between Poole 
Harbour and Bournemouth, although there is some movement in the opposite (anti-clockwise) direction; beach 
sediments are also accreted from material being driving onshore.  Within Poole Harbour, again the general trend is 
from west to east, with inputs from the Wareham Channel and Lytchett Bay in the west.  Sediment circulates general 
from west to east along the south coast of Brownsea Island whilst erosion around the shores of the harbour 
contributes sediment to the overall system (Royal Haskoning,20111).   

4.  Risks to Heritage Assets along the Case Study Frontage 

Between Canford Cliffs and Poole Head retreating cliffs, as a result of coastal erosion of the soft sands and clays, 
ƘŀǾŜ ƭŜŘ ǘƻ ǘƘŜ ƭƻǎǎ ƻŦ ōƻǘƘ {ƛƳǇǎƻƴΩǎ Cƻƭƭȅ ŀǘ ǘƘŜ Ŧƻƻǘ ƻŦ ǘƘŜ ŎƭƛŦŦ ŀƴŘ ŀ ΨaŀǊǘŜƭƭƻ ¢ƻǿŜǊΩ ƻƴ ǘƘŜ ŜŀǎǘŜǊƴ ǎƛŘŜ ƻŦ 
Canford Cliffs Chine (Figure 2.3).  In Poole Harbour, Brownsea Island contains Brownsea Castle, originally a fort 
constructed by Henry VIII between 1545 and 1547 to protect Poole Harbour from French attack (Figures 2.6-2.8).  In 
1726 the castle was converted into a private residence and, together with adjacent historic properties, occupies a 
ǿŀǘŜǊŦǊƻƴǘ ƭƻŎŀǘƛƻƴ ƻƴ ǘƘŜ LǎƭŀƴŘΩǎ ǎƻǳǘƘŜǊƴ ǎƘƻǊŜ όbŀǘƛƻƴŀƭ ¢ǊǳǎǘΣ мффо2).   

Seventeen properties on Brownsea Island are currently at risk of flooding in the vicinity and this number is likely to 
increase by the end of the century although existing defences limit the annual risk of flooding to less than 5%.  The 
ŀǇǇǊƻŀŎƘ ǘƻ Ŏƻŀǎǘŀƭ ƳŀƴŀƎŜƳŜƴǘ ŀǘ .ǊƻǿƴǎŜŀ LǎƭŀƴŘ ǊŜǇǊŜǎŜƴǘǎ ŀƴ ŜȄŀƳǇƭŜ ƻŦ ǘƘŜ bŀǘƛƻƴŀƭ ¢ǊǳǎǘΩǎ ƴŀǘƛƻƴŀƭ 
planning policy for coastal change and a locally focused adaptation strategy for the future management of the Island 
based on the Shoreline Management Plan recommendations (Royal Haskoning, 20111).  

Within Poole itself there are numerous Listed Buildings particularly in the Old Town, Quay and High Street 
Conservation Areas. Poole Quay has been subject to overtopping and since the 1950s it has been raised several 
times. Replacement with a new wall is now under consideration (Environment Agency, 20143A). The old quayside is 
depicted in numerous paintings with fine examples in the Poole Museum collection. 

The Studland Bay frontage (Figures 2.11-2.14) has been included in this case study because, although there are no 
ƘŜǊƛǘŀƎŜ ŀǎǎŜǘǎ ƛƴ ǘƘŜ ƛƳƳŜŘƛŀǘŜ ǾƛŎƛƴƛǘȅΣ ǘƘŜ ǇǊƛƴŎƛǇƭŜǎ ōŜƛƴƎ ŜǎǘŀōƭƛǎƘŜŘ ǘƘǊƻǳƎƘ ǘƘŜ bŀǘƛƻƴŀƭ ¢ǊǳǎǘΩǎ ŀǇǇǊƻŀŎƘ ŀǘ 
Swanage are likely to become more widely applied, in line with current government guidance, which is aimed at 
managing coastal change through taking a long-term perspective and working with natural processes (National 
Trust, 20144; Environment Agency, 20143B).  This policy has heritage implications elsewhere across the CHeRISH case 
study sites such as Mullion Harbour in Cornwall.   

 

CASE STUDY 
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5. How can historical Imagery inform heritage risk management? 

Along the Canford Cliffs frontage two examples of the impacts of coastal erosion and cliff instability on heritage are 
illustrated. In 1874, a landowner, Captain John Hawkins Simpson, decided to build a row of seaside villas on the 
shore at Canford Cliffs between Flaghead Chine and Shore Road.  Having obtained the permission of the landowner, 
and of the local authority the first of these houses was built (see Figure 2.1).  The square flat-roof structure took four 
years to build and was completed in 1878 with a large seawall protecting it.  However, the house had been built on a 
foundation of clay and sand and the sea quickly washed under the defences, making it unstable.  The foundations 
were undermined and Captain Simpson was forced by the local authorities to abandon the property within weeks of 
its occupation.  The property stood empty and the sea continued to undermine the property (Figure 2.2). By 1889 
the whole property was collapsing.  Poole Corporation ordered the demolition of the building for safety reasons and 
in 1890 the local authority blew up the remains of the property with gun powder.  A high pile of concrete blocks and 
rubble was left in this location for many years until, in 1957, Poole Corporation was given the foreshore, and 
between 1960 and 1961 they constructed a promenade between the Shore Road promenade and the one at St 
!ƴƴŜΩǎΣ ƛƴŎƻǊǇƻǊŀǘƛƴƎ ƳǳŎƘ ƻŦ ǘƘŜ ǊǳōōƭŜ ƛƴ ǘƘŜ ŦƻǳƴŘŀǘƛƻƴǎ ƻŦ ǘƘŜ ƴŜǿ ǇǊƻƳŜƴŀŘŜΣ ǿƘƛŎƘ ǿŀǎ ŎƻƳǇƭŜǘŜŘ ƛƴ мфснΦ   

! ǎǘǊǳŎǘǳǊŜ ƪƴƻǿƴ ŀǎ ŀ ΨaŀǊǘŜƭƭƻ ǘƻǿŜǊΩ ǿŀǎ ǎƛǘǳŀǘŜŘ ƻƴ ǘƘŜ ŜŀǎǘŜǊƴ ǎƛŘŜ ƻŦ /ŀƴŦƻǊŘ /ƭƛŦŦǎ /ƘƛƴŜΤ ǘƘŜ ǎǘƻƴŜ ŦƻǊ ƛǘǎ 
construction is reputed to have been imported from Beaulieu Abbey.  In fact, this structure was not a defensive 
Martello tower but was actually a gazebo/folly built in 1857 for Sir Charles Packe of Branksome Park.  It was used as 
a smoking room for the owners of the Canford Cliffs Hotel in the 1930s, before serving as staff quarters for a time.  It 
gave its name to a magnificent Edwardian house, Martello Towers, which was subsequently demolished to make 
way for the present block of flats.  Although the old tower had been moved back previously from the retreating 
cliffs, eventually it succumbed following a cliff fall.  These case study sites illustrate the vulnerability of properties 
constructed too close to eroding or unstable cliff lines.  Although the tower had been relocated, this was insufficient 
to save it from further retreat of the sea cliff (Figure 2.3).   

Brownsea Castle and the other historic buildings located along the southern waterfront of the Island are defended 
by modest seawalls and other structures, which are largely suitable for the more sheltered environment within 
Poole Harbour (see Figures 2.6-2.8).  However, studies undertaken by the National Trust and others have indicated 
that there is a residual flood risk, which is likely to be exacerbated as a result of sea level rise over the next century.  
¢ƘŜ ¢Ǌǳǎǘ Ƙŀǎ ƛƳǇƭŜƳŜƴǘŜŘ ŀ ǇƻƭƛŎȅ ƻŦ ΨƘƻƭŘ ǘƘŜ ƭƛƴŜΩ ŦƻǊ ǘƘŜ ƘƛǎǘƻǊƛŎ ŦǊƻƴǘŀƎŜΣ ǿƘƛƭǎǘ ŀƭƭƻǿƛƴƎ ŀǊƻǳƴŘ ǘƘŜ ǊŜƳŀƛƴŘŜǊ 
ƻŦ ǘƘŜ LǎƭŀƴŘΩǎ Ŏƻŀǎǘ ƴŀǘǳǊŀƭ Ŏƻŀǎǘŀƭ ǇǊƻŎŜǎǎŜǎ ǘŀƪŜ ǘƘŜƛǊ ŎƻǳǊǎŜΦ  ¢ƘŜ ƴŜŜŘ ŦƻǊ ŜŦŦŜŎǘƛǾŜ Ƴŀintenance and possible 
future improvement of flood defences is highlighted at this location.  

Within Poole Harbour itself Poole Quay has a great maritime history, which has been illustrated by many artists. 
Their works often show the many historic building, which line the waterfront. Fine examples of detailed oil paintings 
exist showing gradual changes through the twentieth century as trading and development patterns have resulted in 
adaptation of many of the buildings (see Figures 2.9 and 2.10).  

At Studland Bay the beautiful beach has been particularly popular with tourists for decades.  As sea levels rise and 
weather patterns become increasingly unpredictable, it is unlikely that sufficient funds will be available to maintain 
locations such as Studland. Therefore, the National Trust has developed a national plan for coastal change, and a 
ƳƻǊŜ ƭƻŎŀƭƭȅ ŦƻŎǳǎŜŘ ŀŘŀǇǘŀǘƛƻƴ ǎǘǊŀǘŜƎȅ ŦƻǊ ǘƘŜ ŦǳǘǳǊŜ ƳŀƴŀƎŜƳŜƴǘ ƻŦ ǘƘŜ Ŏƻŀǎǘ ŀǘ {ǘǳŘƭŀƴŘΣ ǿƘƛŎƘ ƛƴǾƻƭǾŜǎ Ψƴƻ 
ŀŎǘƛǾŜ ƛƴǘŜǊǾŜƴǘƛƻƴΩΦ  /ƻƳǇŀǊƛǎƻƴ ƻŦ ǘƘŜ ǿŀǘŜǊŎƻƭƻǳǊ ŘǊŀǿƛƴgs dating from the late nineteenth and early twentieth 
centuries with ǘƘŜ ǇǊŜǎŜƴǘ Řŀȅ ǇƘƻǘƻƎǊŀǇƘǎ ǎƘƻǿ Ƙƻǿ {ǘǳŘƭŀƴŘΩǎ ōŜŀŎƘ Ƙŀǎ ŎƻƴǘƛƴǳŜŘ ǘƻ ƎǊƻǿ ŀǘ ƛǘǎ ƴƻǊǘƘŜǊƴ ŜƴŘ 
near the entrance to Poole Harbour, whilst at the southern end coastal erosion is particularly active (Figure 2.11-
2.14).  This erosion process will continue and may increase, and inevitably result in the loss of space currently 
ƻŎŎǳǇƛŜŘ ōȅ ǘƻǳǊƛǎƳ ŦŀŎƛƭƛǘƛŜǎΣ ǎǳŎƘ ŀǎ ǘƘŜ bŀǘƛƻƴŀƭ ¢ǊǳǎǘΩǎ ŎǳǊǊŜƴǘ ǾƛǎƛǘƻǊ ŀǘ {ǘǳŘƭŀƴŘΦ  Lǘ Ƙŀǎ ōŜŜƴ ǊŜŎƻƎƴƛǎŜŘ ǘƘŀt 
ǘƘŜ ƳŀƛƴǘŜƴŀƴŎŜ ƻŦ ǎǳŎƘ ŀǎǎŜǘǎ ƛǎ ƴƻǘ ŀƭǿŀȅǎ ǇǊŀŎǘƛŎŀƭ ƛƴ ǘƘŜ ƭƻƴƎŜǊ ǘŜǊƳΣ ƘŜƴŎŜ ǘƘŜ ŀŘƻǇǘƛƻƴ ƻŦ ǘƘŜ Ψƴƻ ŀŎǘƛǾŜ 
ƛƴǘŜǊǾŜƴǘƛƻƴΩ ǎǘǊŀǘŜƎȅΦ   

6.  Key Issues ς What can be learnt from this site? 

In terms of the cliffed frontages a thorough understanding of coastal processes and the rate of change is essential 
for the safe and sustainable management of cliff top heritage assets.  For locations prone to flooding, suitable 
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strategies for protection of assets such as those on Brownsea Island involves not only an understanding of the likely 
rate of change in sea levels and the impacts of storm surges and storm events, but also a necessity for funding to 
carry out necessary flood defence improvements in the future.   

Policies for adaptation to coastal change, such as those being implemented by the National Trust at Brownsea Island 
and Studland Beach, are likely to be adopted more widely by necessity around the English coast.  Long-term 
adaptation strategies are, therefore, likely to be required with implications for other heritage sites in the south-west 
particularly where maintenance of defences is no longer practical or economically justifiable.  
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Figure 2.1 (left): Ψ{ƛƳǇǎƻƴΩǎ CƻƭƭȅΩ was built at the foot 
of Canford Cliffs near Bournemouth in 1878.  
Insufficient consideration was given to coastal erosion 
and the property had to be demolished soon after its 
occupation.  
 
Image Courtesy: Private Collection.   

 
 
 
 
 
Figure 2.2 (left): The remains of Ψ{ƛƳǇǎƻƴΩǎ CƻƭƭȅΩ 
remained on the shore for many years until it was 
incorporated within a new promenade.   
 
Image Courtesy: Private Collection.   

 
 
 
Figure 2.3 (below): The tower on the cliffs, which 
succumbed to coastal erosion despite having been 
located further from the coast.   
 
Image Courtesy: Private Collection.  
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Figure 2.4: ΨtƻƻƭŜ IŀǊōƻǳǊΩ by William 
Daniell RA, an aquatint engraving produced 
in 1825.  AlthƻǳƎƘ 5ŀƴƛŜƭƭ ǎŀƛŘ ǘƘŀǘ tƻƻƭŜΩǎ 
ōǳƛƭŘƛƴƎǎ ΨŘƛŘ ƴƻǘ ōŜŀǊ ƳǳŎƘ ōŜŀǳǘȅΩ Ƴŀƴȅ 
still exist such as the Grade I Woolhouse or 
Town Cellars, which is incorporated in the 
Watersfoot Museum complex.   
 
Image Courtesy: Private Collection.  

 
 
 
 

 
 
 
 
Figure 2.5: The artist David Addey retraced 
5ŀƴƛŜƭƭΩǎ ǘƻǳǊ ƻŦ ǘƘŜ ǎƻǳǘƘ-west coast of 
England and painted this watercolour from 
the same spot at Constitution Hill in 1990.  
This view shows the extensive harbourside 
development that has taken place.   
 
Image Courtesy of David Addey.  

 
 
 
 
 
 
 
 
 
 
 
Figure 2.6: Ψ.ǊƻǿƴǎŜŀ /ŀǎǘƭŜΩ ς a 
nineteenth century engraving of this much 
illustrated building.  Brownsea Island is in 
the ownership of the National Trust.  
 
Image Courtesy: Private Collection.  
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Figure 2.7: A close view of 
Brownsea Castle, which dates back 
to 1548.  The Castle had been 
extensively remodelled during the 
nineteenth century.   
 
Image Courtesy: Private Collection  

 
 
 
 
 
 
 
 

 
Figure 2.8: A detailed watercolour of Ψ.ǊƻǿƴǎŜŀ LǎƭŀƴŘΩ by the Pre-Raphaelite follower, William Buck, c.1870s.  Buck was 
renowned for his detailed and accurate observations of the coastlines of the Isle of Wight, Hampshire and Dorset.   
 
Image by kind permission of the Russell Cotes Museum and Art Gallery, Bournemouth.  
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Figure 2.9 (left): Ψ{ƘƛǇǇƛƴƎ ƛƴ tƻƻƭŜ 
IŀǊōƻǳǊΩ by Herbert Kerr Rooke.  Oil 
on Canvas.  1900.   
 
Image Courtesy of Torre Abbey, 
Torquay, Devon/Bridgeman Images.  

 
 
 
Figure 2.10 (below): ΨtƻƻƭŜ vǳŀȅ ƻƴ 
ŀ .ǳǎȅ 5ŀȅ ǿƛǘƘ {ƘƛǇǎ ŀƴŘ CƛƎǳǊŜǎΩ by 
Bernard Finnigan Gribble.  Oil.  
C.1935.   
 
Image Courtesy of Borough of Poole 
Museum Service. 

 
 
 
 
 

 
Works of this kind provide a detailed visual record, in colour, of the changing Poole Harbour waterfront through the twentieth 
century providing physical, heritage and social detail.  The Quay has flooded occasionally and proposals to reduce flood risk are 
currently under consideration.  
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Figures 2.11 and 2.12: The watercolour by 
Alfred Robert Quinton (left) was painted 
c.1920 and looks north along Studland 
Beach.  Here the beach has been accreting 
towards Poole Harbour entrance.  The 
present day view is shown below.   
 
Image Courtesy of J. Salmon Limited of 
Sevenoaks.  

 

 
 
 
 
 
 

 
Figures 2.13 (left): In this view looking 
south along Studland Beach by Quinton 
Handfast Point can be seen in the distance.  
The beach here has been subject to 
significant coastal erosion and has 
necessitated changes in future 
management by its owner, the National 
Trust.  Figure 2.14 (below) shows the view 
in the 1950s.   
 
Image Courtesy of J. Salmon Limited of 
Sevenoaks.  
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Case Study Site 3 ς The Isle of Purbeck, Dorset  

1.  Location 

The case study covers the coastline of the Isle of Purbeck, 
extending from Handfast Point, southwards through Swanage Bay 
to Anvil PoiƴǘΣ ŀƴŘ ǿŜǎǘǿŀǊŘǎ ŀǎ ŦŀǊ ŀǎ {ǘ !ƭŘƘŜƭƳΩǎ IŜŀŘΦ   

2.  Why was the Case Study Site selected? 

The site was selected because of its diverse range of coastal management and heritage issues, which are well 
illustrated by artworks from the nineteenth and early twentieth centuries. They offer the opportunity to evaluate 
accuracy through comparison with present day photographs.  The images show the effects of time on heritage 
structures such as Swanage Pier as well as illustrating the quarrying heritage sites along the coast of the Isle of 
Purbeck.   

3. Summary of the Geology, Geomorphology & Coastal Processes 

The geology is characterised by strata running east to west across the Isle of Purbeck, with the Chalk to the north 
and the underlying sands and clays of the Lower Greensand and Wealden Groups outcropping in Swanage Bay.  The 
headlands of Pebble Point and south to Durlston are formed in the Purbeck Group of limestones and mudstones, 
which were quarried extensively in the past for their high quality building stone.   

The eroding cliffs in Durlston Bay and the northern part of Swanage Bay contribute sediments to the overall system 
(Figures 3.1 and 3.2).  The general trend is for sediment to move from south to north along the coastline, although 
there is a north/south movement further out to sea, extending from Handfast Point southwards.  Historical rates of 
erosion along this frontage range from 0.3 to 0.7m per annum, and there are several locations where there have 
been coastal landslides and rock falls, the narrow foreshore being strewn with boulders and smaller debris along the 
toes of the clifflines (Royal Haskoning, 20111).   

4.  Risks to Heritage Assets along the Case Study Frontage 

The town of Swanage and its Conservation Area will continue to be defended in the future, although the coastlines 
ǘƻ ǘƘŜ ƴƻǊǘƘΣ ǳǇ ǘƻ IŀƴŘŦŀǎǘ tƻƛƴǘΣ ŀƴŘ 5ǳǊƭǎǘƻƴ .ŀȅ ǘƻ ǘƘŜ ǎƻǳǘƘΣ ŀƴŘ ǘƘŜ ŎƻŀǎǘƭƛƴŜ ǿŜǎǘǿŀǊŘǎ ǘƻ {ǘ !ƭŘƘŜƭƳΩǎ IŜŀŘ 
ƘŀǾŜ ŀ ǇƻƭƛŎȅ ƻŦ Ψƴƻ ŀŎǘƛǾŜ ƛƴǘŜǊǾŜƴǘƛƻƴΩ (Royal Haskoning, 20111).   

In Swanage, the present pier, which replaced an earlier structure, required significant investment to maintain its 
integrity and this was completed recently as an award-winning scheme.  Along the coastline to the south of 
Swanage, between Durlston Head and Anvil Point, two pairs of toǿŜǊǎ ƳŀǊƪ ǘƘŜ ŜȄǘŜƴǘ ƻŦ ŀ ΨƴŀǳǘƛŎŀƭ ƳŜŀǎǳǊŜŘ ƳƛƭŜΩΦ  
These towers enabled various ships to be timed over that distance.   

The south coast of the Isle of Purbeck is particularly important for its quarrying heritage (Stanier, 19962).  The 
Jurassic limestones of the Purbeck Beds have been quarried since Roman times, whilst the Portland Series which 
ǳƴŘŜǊƭƛŜ ǘƘŜƳ ǿŜǊŜ ŦƻǊƳŜǊƭȅ ǿƻǊƪŜŘ ŀƭƻƴƎ ǘƘŜ Ŏƻŀǎǘŀƭ ŎƭƛŦŦǎ ŦǊƻƳ {ǘ !ƭŘƘŜƭƳΩǎ IŜŀŘ ǘƻ 5ǳǊƭǎǘƻƴ IŜŀŘΦ  ! ǊŀƴƎŜ ƻŦ 
heritage features including rutways, sites of cranes and tramways, and other evidence of the quarrying industry are 
widespread.  

!ǘ 9ƳƳŜǘΩǎ Iƛƭƭ ƴŜŀǊ ²ƻǊǘƘ aŀƭǘǊŀǾŜǊǎ ǘƘŜ ōƻǿƭ ōŀǊǊƻǿ ƛǎ ŀ {ŎƘŜŘǳƭŜŘ aƻƴǳƳŜƴǘ ό[ƛǎǘ 9ƴǘǊȅ bǳƳōŜǊΥ млмтнсуύ 
ŀƴŘ ǘƘŜ ǎƛǘŜ ƛǎ ŀǘ Ǌƛǎƪ ŦǊƻƳ Ŏƻŀǎǘŀƭ ŜǊƻǎƛƻƴΦ !ǘ {ǘ !ƭŘƘŜƭƳΩǎ IŜŀŘ ǘƘŜ ancient Chapel is close to the sea cliff and could 
be lost eventually unless, at some time in the future, the structure is re-located further inland. Continued rates of 
erosion over the next 100 years, estimated at between 0.5 and 0.7m per annum, are likely to see the loss of some of 
these features as a result of episodic cliff failure events.   

CASE STUDY 
SITE 3 
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5. How can historical Imagery inform heritage risk management? 

Early twentieth century postcards illustrated by the watercolour artists Henry Wimbush and Alfred Robert Quinton 
depict the coastal resort of Swanage in some detail; Swanage Pier is also featured (Figures 3.3 and 3.4). The 
quarrying industry and the major headlands including Handfast Point, Peverill Point, Tilly Whim Caves at Durlston 
Head and St AldheƭƳΩǎ IŜŀŘ ǿŜǊŜ ŜƴƎǊŀǾŜŘ ǿƛǘƘ ǾƛŜǿǎ ōŜƛƴƎ ǇǳōƭƛǎƘŜŘ ƛƴ ƛƳǇƻǊǘŀƴǘ ǿƻǊƪǎ ǎǳŎƘ ŀǎ {ƛǊ IŜƴǊȅ 
9ƴƎƭŜŦƛŜƭŘΩǎ ΨDŜƻƭƻƎȅ ŀƴŘ !ƴǘƛǉǳƛǘƛŜǎ ƻŦ ǘƘŜ LǎƭŜ ƻŦ ²ƛƎƘǘ ŀƴŘ ǘƘŜ ŀŘƧŀŎŜƴǘ Ŏƻŀǎǘ ƻŦ 5ƻǊǎŜǘǎƘƛǊŜΩ (Englefield, 18163) ς 
see Figures 3.5 to 3.8.  Comparison of coastal artworks by artists such as Alfred Robert Quinton, a prolific Edwardian 
painter of coastal views, with recent photographs allow evaluation to be made of change of the reliability of art to 
inform us of the rate of change to coastal cliff lines over the last 200 years.   

6.  Key Issues ς What can be learnt from this site? 

The images describe the changing face of the popular seaside town of Swanage and its pier, as well as illustrating the 
ŎƭƛŦŦ ǘƻǇ ƘŜǊƛǘŀƎŜ ŦŜŀǘǳǊŜǎ ƛƴŎƭǳŘƛƴƎ {ǘ !ƭŘƘŜƭƳΩǎ Chapel and the measure mile posts. The whole of this coastline has 
been engraved by numerous artists including W. B. Cooke and Sir Henry Englefield.  
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Figure 3.1: Ψ¢ƘŜ CƛƴŜ {ǿŜŜǇ ƻŦ {ǿŀƴŀƎŜ 
.ŀȅΩ, a watercolour, c.1915 by Ernest 
William Haslehust.  The view looks south 
towards the headland of Ballard Point.  
The growing resort of Swanage can be 
seen in the centre of the Bay.   
 
Image Courtesy: Private Collection  
 
 
 
 
 
 
 
 
 
 
 
Figure 3.2:  A close view of Ψ¢ƘŜ {ŀƴŘǎΣ 
{ǿŀƴŀƎŜΩ showing the seafront and cliff 
top architecture.  This watercolour was 
painted by Alfred Robert Quinton in 
about 1912.  
 
Image Courtesy of J. Salmon Limited of 
Sevenoaks.  
 
 
 
 

 
 
 
 
 

Figure 3.3: Ψ{ǿŀƴŀƎŜ tƛŜǊΩ painted by Henry B. Wimbush 
in c.1895 showing the stone structure at the landward 
end. 
 
Image Courtesy: Private Collection.  

Figure 3.4: Ψ{ǿŀƴŀƎŜ tƛŜǊΩ painted in watercolour by David 
Addey in 1990.  Now the award-winning, restored pier 
(Listed Grade II) forms a focus for water-based recreation.   
 
Image Courtesy of David Addey.  


